Lucian's Verae Historiae (VH) is one of the most intriguing and fascinating, but also one of the most puzzling and enigmatic prose texts of the Second Sophistic, if not in all of ancient literature. It will therefore come as no surprise that it is also amongst the most hotly disputed texts within Lucian's oeuvre as far as its meaning and understanding and especially its classi cation, its belonging to a speci c literary genre is concerned. In this context, a particularly contentious matter is the question as to whether or not-and if so, in which ways-the VH is meant to be read as a parody. It is, however, * My thanks go to Owen Hodkinson and Patricia Rosenmeyer for inviting me to contribute to this volume and making a many useful suggestion for its improvement, to Manuel Baumbach and (at least two) anonymous referees for critically reading the paper at earlier stages, to Karen Ní Mheallaigh for giving me access to her unpublished doctoral thesis, and to Kathy Courtney for her invaluable help with my English.
Despite the fact that in the past, the VH has attracted signi cant scholarly, as well as popular interest, it is only within the last decade that three books have been published which are solely devoted to this text: Rütten 1997 was the rst to write a monograph on the VH, focusing on the comical aspect of the text. The commentary by Georgiadou and Larmour 1998 is mainly concerned with intertextual and linguistic allusions and references. Von Möllendor f's 2000 commentary, then, goes beyond the micro-to the macrotextual level and focuses strongly on metapoetics and allegorical interpretation.
For a brief survey of the various generic classi cations of the VH, cf. Anderson 1996: 555-556. Generally speaking, I would argue that it is probably least appropriate to reduce this text to one speci c genre, and the many and varied existing attempts at categorisation serve to illustrate the intractability of the task. Larmour's 2002 statement in his review of von Möllendor f's 2000 commentary sums up this whole issue quite neatly (cf. ibid. n. 1 for further references): "The True Histories […] has long drawn attention for its humorous and imaginative content and is one of the archetypal texts of the fantastic journey tradition. Its place within other genres has been a matter of considerable discussion. In addition to parody, pastiche, and satire, it has been variously categorised as romance, allegory, and science ction, and it would not be an exaggeration to say that it partakes of all these genres." Concerning the parody question, it is generally acknowledged that Lucian's statement οὐκ ἀκωµῳδήτως ᾔνικται in his proem (VH 1.2; cf. below) points to a parodistic intention of the text (cf. e.g. Georgiadou and Larmour 1994: 23: "conveys the sense of the concept we term 'parody' "; likewise, Kim 2010, in his chapter on Lucian, repeatedly treats the VH as a parody, cf. e.g. 141-142, 169, and passim). However, von Möllendor f 2000: 48-52 has famously (and, in my view, convincingly) argued against a simplistic reading of the phrase in this direction and a con nement of the whole VH to a parody. not my intention to explore the issue of categorisation and parodisation in this chapter. Rather, my focus will be on the question of the meaning and signi cance and-in particular-the narratological and metapoetic bearing of the letter that Odysseus writes to Calypso in the second book of the VH (2.35-36). As is well-known, so-called "embedded letters" are a narrative means that is often to be found in Greek prose texts, but especially in the novels and in related novelistic texts (viz. prose texts that are sometimes called "fringe novels") such as Lucian's VH. Beyond my intratextual analysis of the letter's narrative function within Lucian's text, I will also give insights concerning the Second Sophistic and, in particular, make reference to the position and perception of Homer and the Homeric epics within this intellectual movement. It will be argued that Lucian stages himself as the author of a "second/new Odyssey in prose" and thus himself as a "new Homer." To achieve this end, Odysseus' letter to Calypso acts as an authentication device, as it suggests that Homeric gures can speak not only in Homeric hexameters, but also in Atticising prose; it therefore also justi es Lucian's creation of an epic tale in Attic prose.
I.
Lucian's Verae Historiae takes an exceptional position as far as its metapoetics and its intertextuality are concerned because in his proem, Lucian Likewise, I do not wish to explore the role of letters in Lucian's oeuvre in general. On this aspect, cf. the contribution by Slater (this volume) on the function of epistolary form within Lucian's Saturnalia. Cf. e.g. Rosenmeyer 2001 : 133-168, Rosenmeyer 2006 ("the letter seems comfortably at home in the novel," 34), and the Introduction to this volume, pp. 9-15, 30-32. On the categorisation of Lucian's VH as a "fringe novel," cf. The rst-person narrator of the VH is called Λουκιανός by Homer on the epigram which he composes for him (VH 2.28; on this passage cf. below). We as readers are therefore strongly invited to equate the rst-person narrator of the text with its author (cf. Goldhill 2002 : 65, Kim 2010 . This implied equation notwithstanding, we have to remember that it is not the real author, but the construct of an implied author with whom we are dealing. It is only for the sake of convenience that I use the name "Lucian" both for the real and the implied author; in most cases, it will become clear from the context which concept is behind. (On the theoretical concept of the "implied author," cf. Booth 1961 and, more recently, Heinen 2002 
